
















































るPPB (Press, Pictorial and Broadcasting､出版､映画､
演劇､放送)には､ PressandPublication　新聞雑誌本)､
Pictorial (映画演劇部)､ Broadcasting (放送)の三つの
部がある｡そのうち､Pictorial部はさらに､映画･演劇･
紙芝居の三つに分けられる｡最近よく研究されるプラン



































































































































区検閲局の出版･演芸･放送課(PPB - Press, Pictorial
and Broadcasting Division)の日本人スタッフとして勤
め､ 1948年12月大阪の検閲の廃止､東京への集中後､






















内訳 表紙 ､ 裏紙 2 枚
目録 2 枚
能 についての説明 1 枚
作品についての解説 148 枚
A 4 76 枚
A 5 54 枚
B 5 15 枚
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｢狂言棒縛｣､ ｢狂言千鳥｣､ ｢狂言鳴子｣､ ｢狂言蛸牛｣､ ｢狂
言狐塚｣､ ｢狂言泣尼｣｡
また同じくB5版の分の12番の能もすべて日本語､手
書き､縦書きで書かれている｡ ｢烏帽子折｣､ ｢羽衣｣､ ｢花
篭｣､ ｢小鍛冶｣､ ｢高野物狂｣､ ｢高砂｣､ ｢水無月蔽｣､ ｢女









































































































































































































"This "No" is taken from a Chinese story and
teaches man s pa也ence.
｢花置｣ :戦争中日本の政府により禁止された能である｡





`The chief aim of this "No" play is dancing. While
Ikkaku watches the woman dance with some




`This "No" is played on congratulatory occasions to
connote good luck. '
｢金札｣ :普段は祝賀の時に演じられる能である｡




"Climax of this play comes at仇e recital of "Gansho"






`The chief aim of this "No" play is Lion's dancing,
resembling to也at of "Shakkyo".
No commission of vengeance is displayed on the
stage and也e Deuteragonist makes his exit while




`This is one of仇e "No" plays in which characters
appear wi也out masks. Such "No" Plays are about
lO, out of 200 plays. This "No" is one of me most
serious plays in which也emes adapted to represent




"This play is said to have been taken from the Chi-
nese classical literature of `KoKei San Sho'. There is
no definite plot and the chief aim is the dancing of 3
0ld men in a secluded environment."
｢蝉丸｣ :天皇家への侮蔑にあたると考えられたた
め､戦争中に禁止された｡
"Public performance of this play was prohibited
during仇e war as it was仇ought derogatory tome
dignity of the imperial family."
｢石橋｣ :見所は獅子舞である｡
`The chief aim of也is "No" play is lion's dancing.
｢高砂｣ :夫婦の調和､長寿､平和を祝う能である｡
曲の一部は結婚式にもよく演奏される｡
`This No" denotes the harmony of man and wife,
longevity and peace. Part recital血-om this play is




"This "No" is typical of the class. The story is
supposed to be a dream in which the monk visit a
historical remains and on shear imagination seeks




"This "No" is taken from a Chinese story and
played on lucky occasions."
｢弱法師｣ :主眼は､能のうちで最も難しいと言われ
る盲目の舞である｡
`The chief aim of仇is "No" play is the dance by a
blind character which is said to be one of the most

































例えば､ ｢柏崎｣は｢′HieTown ofKashiwazaki｣､ ｢清経｣
は｢Kiyotsune, theWarrior｣､ ｢張良｣は｢Cho Ryo, the





















































として複雑すぎる｢･- aftergoingthrough much hard-
ships, he負nally succeeds in bringing the girl back safely.｣
の説明がある｡また､ ｢賀茂｣で｢-bothdisappearedin
the direction ofTadasu-no-Mori en route to the sky.｣と述
べられる｡ ｢枯｣では､ ｢�"蝣�"thepoorwifebecameillwith
the result that she subsequently passed away.｣で､ ｢小鍛
冶｣では｢He'worries himself over not having competent
assistant without whom a good sword can not be made.｣
などと書いてある｡
以上の例は､文法的な間違い(worries himself､ with-









This No deals with the hatred of a woman who
died. Her husband marries second wife. The ghost of
the first wife appears as a dreadfully looking devil but



















































































































































































( 5 ) Civil Information & Education Section (民間情報教育
局)





8 ) Brandon, James R.: A Story of Kabuki during Ameri-
can Censorship, 1945-1949. Asian Theatre Journal.
2006 Spring, p. 12
"theatre censors were instructed to exercise control
over theatre productions of all types, professional and
amateur. In practice, censors exempted no, kyogen,
kagura, bugaku, and other ancient or ceremonial
performance血-0m examination, largely because their
audiences were small. Kabuki was an important form
of theatre to the censors because it had high visibility,
played to large audiences, and was known to have
suspectfeudal content." (筆者による翻訳)
(9) 『金剛』 156号　74-75頁







原｣､ ｢海士｣､ ｢仲光｣､ ｢草子洗小町｣､ ｢善界｣
(15) ｢能･狂言辞典｣平凡社､ 1987年､ 302頁
(16) `The chief aim of this "No" play is Lion's dancing,
resembling to that of "Shakkyo". No commission of
vengeance is displayed on也e stage and the Deuteト
agonist makes his exit while Lions dance is in血111
swing.






伎検閲の実態｣ 『演劇論集紀要42』 2004年､ 148頁
21冒頭の能についての説明､ ｢大仏供養｣､ ｢雲雀山｣､
｢恋重荷｣､ ｢高野物狂｣､ ｢錦木｣､ ｢鵜｣､ ｢龍虎｣､ ｢七
騎落｣､ ｢昭君｣､ ｢春栄｣､ ｢梅｣､ ｢雲林院｣
22 ｢海士｣､ ｢敦盛｣､ ｢張良｣､ ｢玄上｣､ ｢橋弁慶｣､ ｢杜若｣､
｢小督｣､ ｢清経｣､ ｢熊坂｣､ ｢三輪｣､ ｢望月｣､ ｢野宮｣､
｢接待｣､ ｢融｣､ ｢弱法師｣
23 ｢阿漕｣､ ｢二人静｣､ ｢放下僧｣､ ｢賀茂｣､ ｢三井寺｣､ ｢嬢
捨｣､ ｢三笑｣､ ｢実盛｣､ ｢正尊｣､ ｢知章｣､ ｢木賊｣､ ｢経
政｣､ ｢鵜飼｣､ ｢頼政｣




伎検閲の実態｣ 『演劇論集紀要42』 2004年､ p.193､
注5
(26) The Occupation of Japan: Arts and Culture. The Pro-
ceedings of a Symposium at Nor folk, Virginia, 18-19
October 1984. p. 203
`We bothered no and bunraku less. Bunraku's feudal
scenes were censored, but that artform involved
unreal puppets. No one cared about no because it was
so antique people didn't understand it."
(27) ｢同｣ p.202
as far as the Occupation was concerned no and
bunraku were just irrelevant and were ignored. Ka-
buki, on the other hand, was seen to be very sinister
and a real threat to the re-education of the Japanese
people, and therefore the Occupatiol: came down very
hard on it."
(28) ｢松風｣､ ｢通小町｣､ ｢班女｣､ ｢金輪｣で､この四曲
は全て一枚で一緒になっているO
(29) 12日｢水無月破｣-13日｢烏帽子折｣､ ｢女郎花｣
(30) Beatrice Lane Suzuki: Nogaku- Japanese No Plays.
London, 1932. p. 7
" - these books shall be the ambassadors of good-
will and understanding between East and West - the
old world of Thought and the new of Action." (p. 7)













(39) `Noh'or Accomplishment - A Study of the Classical
Stage oHapan by Ernest Fenollosa and Ezra Pound.




(41) Pound, Ezra & Fenollosa, Ernest: The Classic Noh
Theatre of Japan. New Directions, 1959, p. 117
"As in Western folk-lore, demons often appear first in
some splendid disguise."
(42) 『同』､ p.115
`The Fenollosa-Hirata draft calls the manifest spirit
The Princess Rokujo , and she attacks Awoi, who is
represented by the folded kimono. Other texts seem
to call this manifestation 'Awoi no Uye',�"�"�"
(43) 『同』､ p.113
"I give the next two plays, Awoi no Uye and
Kakitsubata, with very considerable diffidence. I am
not sure that they are clear; Japanese with whom I
have discussed do not seem able to give me much
help. Several passages which are, however, quite lucid
in themselves, seem to me as beautiful as anything I
have found in Fenollosa s notes, and these passages
must be myjusti丘cation. In each case I give an expla-
nation of the story so far as I understand it."
(44) Waley, Arthur: The No Plays of Japan. London, 1921.
p.180
"Fenollosa seems to have misunderstood the play and




(46) Pound, Ezra & Fenollosa, Ernest: The Classic Noh
Theatre of Japan. New Directions, 1959, ps. 113-115
" - Awoi is tormented by her own passioJi, and血is
passion obsesses her五rst in the form of a personal
apparition of Rokujo, then in demonic form.
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Aoi-no-Ue, Daughter of Sadaijin
′Hie Ataka Barrier
Doioji Temple
The Railing of the Well




Miwa, Town in Yamato
Visit to Ohara
Invitation







































































































































AtsumorトHero of Medieval Age
Benkei on也e Bridge
The Town of Kashiwazaki






Fuji, me Drum Beater
A Heike Warrior
′The Shrine of Tatsuta
The Matron of Mountains
Eguchi, the Woman Entertainer
































































































44　Kasuga Ryujin　　　　¶le Dragon God ofKasuga　　　　　　　　春日龍神　1946/12/ 2
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36 Jinen-Koii Jinen-Koji, the Preacher 自然居士　1947/ 2/10


































































































The Belle of the Stupa
Kuzu Rker



































































Adachi-ga-Hara, Plain at Mutsu
Benkei on the Boat
Kamo Shrine
Fujiwara Nakamitsu














86　Sakuragawa Sakuragawa River　　　　　　　　　　　　　桜川　　　1947/ 7/13
124　Yashima Yashima, Seat of Genpei Battle　　　　　　　八嶋　　　1947/ 7/15

























72　Naniwa Naniwa alias Osaka　　　　　　　　　　　　　難波　　　1947/ 9/18
















33 Ikuta Atsumori Atsumon of Ikuta
57　Kusu-no-Tsuyu The Dew of Kusunoki




59　Makiginu Makiginu, Rolled Silk　　　　　　　　　　　　巻絹　　　1947/10/15
101 Shunzei Tadanori Lord Shunzei and Tadanori, Poet　　　　　　　俊成忠度　1947/10/15
123　Yo-Ki-Hi Yo-Ki-Hi, Queen Consort　　　　　　　　　　楊貴妃　　1947/10/15
74　Nomori Peasant　　　　　　　　　　　　　　　　　　　野守　　　1947/ll/17








130　Yugyo Yanagi The Yugyo Willow　　　　　　　　　　　　　遊行柳　　1947/ll/20
10　Basho The Banana Plant　　　　　　　　　　　　　　芭蕉　　　　1947/12/ 8
119　Uta Ura Poem Divination　　　　　　　　　　　　　　歌占　　　1947/12/ 8
16　Ebira Quiver
46　Kin Satsu GoldTablet
97　Soshi Arai Komachi Komachi's Obliterated Poem





hidnkiOilii Sovcii luyii　葺発　　　　　　　　　　　　　　　　　　　　　　　1948/ 1/1
] l l　　　　】 1　　　　　　　　　　　　　　　　　　　　　　　　　1948/ 1/]









The RockBoat　　　　　　　　　　　　　　　岩船　　　1948/ 3/ 1
Kiso. Hero ofMedievalAge　　　　　　　　　木曽　　　1948/ 3/ 1










120　Un-Rin-In Unrinin Tempe　　　　　　　　　　　　　　雲林院　　1948/ 4/15
85　Ryo Ko Dragon andTiger　　　　　　　　　　　　　龍虎　　　1948/ 4/29
98　Shunei Shunei, the prisoner　　　　　　　　　　　　春栄　　　1948/ 8/ 9
112　Torioibune The Bird Chasing Boat　　　　　　　　　　鳥追舟　　1948/ 9/20
81 Rinzo The Sacrarium SJS　　　　1949/ 3/ 7
133　Zenji Soga　　　　　　′The Priest Soga　　　　　　　　　　　　　　禅師曽我　1949/ 3/ 7
134　Kotei　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　皇帝　　　1949/ 3/31　　71
135　Yoshino Tennin　　　　　　　　　　　　　　　　　　　　　　　　　　　吉野天人　1949/ 3/31　141
50　Koino Omoni Love's HeavyBurden　　　　　　　　　　　恋重荷　　11月　9日
狂言棒縛
狂言千鳥
狂言鳴子
狂言摘牛
狂言狐塚
gussi昂
括弧にある曲名は､解説では日本語で書かれていない｡
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